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Spring 2017 Dr. Jordan Windholz  
Shippen Hall 220 Office: DHC 107 
TR 11:00am-12:15pm Office Hours: MW 12-1:30, TR 12:30-1:30 
 Email: JRWindholz@ship.edu  
 

 

 
 

English 248: Introduction to Culturally Diverse 
Literature 

Section 01, CRN 20468 
 
Course Description & Learning Outcomes 
 
This course is designed to introduce you to works of literature by a diverse array of American 
authors. In this section, we will focus on very contemporary literature—that is, poetry, fiction, 
non-fiction, and drama published within the last three years (our one exception is the work of 
Sherman Alexie, who will be visiting us this spring). As we read and discuss this literature, you 
will be asked to think critically about how each author tackles questions of race, sexuality, 
gender, class, and ability, among other topics.  
 
While this course will address the meanings and makings of diversity in contemporary American 
literature, it will also enable you to gain deeper insights into the genres of poetry, fiction, literary 
non-fiction, and drama. Through lectures and class discussions, we will not only explore and 
debate what makes a piece of literature compelling or successful, but also grapple with how each 
of these writers challenges social, cultural, economic, and historical identities and norms.  
 
You will have to do a substantial amount of reading, complete analytical responses to the course 
texts, and come to class prepared to discuss the material and to listen actively to your peers. You 
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will be challenged in this course, and I ask that you rise to meet that challenge, but it’s my hope 
that you’ll have a good deal of fun and discover exciting new authors. I want each and every one 
of you to succeed. If for any reason you have questions or concerns, please do not hesitate to 
contact me or visit me during my office hours. This course fulfills a General Education Category 
B requirement, for which more information can be found here: 
http://www.ship.edu/CAS/Category_B/ 
 
Required Texts 
 
POETRY 
Ada Limón, Bright Dead Things, Milkweed Editions (2015), ISBN: 978-1571314710 
Philip Metres, Sand Opera, Alice James Books (2015), ISBN: 978-1938584091 
Ocean Vuong, Night Sky With Exit Wounds, Copper Canyon Press (2016), ISBN: 978-
1556594953 
 
FICTION 
Sherman Alexie, War Dances, Grove Press (2010), ISBN: 978-0802144898 
Kirstin Valdez Quade, Night at the Fiestas, W.W. Norton (2016), ISBN: 978-0393352214 
Viet Thanh Nguyen, The Sympathizer, Grove Press (2016), ISBN: 978-0802124944 
 
NON-FICTION 
Ta-Nehisi Coates, Between the World and Me, Spiegel & Grau (2015), ISBN: 978-0812993547 
Claudia Rankine, Citizen, Graywolf Press (2014), ISBN: 978-1555976903  
 
DRAMA 
Branden Jacob-Jenkins, An Octoroon, Dramatist’s Play Service (2015), ISBN: 978-0822232261    
  
Other readings will be supplemented throughout the semester via Brightspace/D2L, but you are 
responsible for printing them out and bringing them to class.  
 
Requirements 

• Read all assigned materials  
• Attend all class meetings  
• A two-paragraph response post on Brightspace/D2L for each reading 
• 3 Capstone exams for our sections on poetry, fiction, and non-fiction 
• Midterm Exam 
• Final Exam 
• Participation 

 
Assignments 
 
Brightspace/D2L Posts & Responses: You will be assigned discussion groups at the beginning 
of each genre we discuss. For each class, you’ll be responsible for posting a 250-350 word 
response to our readings. While your posts may be informal in tone, they should be formal in 
terms of grammar and syntax. They must include a direct quote from the work you are 
discussing, an adequate context for that quote, and an analysis of the passage for its possible 
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meanings. They should not merely record if you like or dislike a piece. Rather, they should 
identify a key moment in the text that is surprising, challenging, difficult, powerful, or otherwise 
engaging and then explain why or how it is one or more of these things. Topics can range from 
those of form (use of metaphor, image, plotting, character development, motif, etc.) or of content 
(i.e. what the author chooses to write about). Attempt to answer questions not only of what (what 
happens, what is this saying?) but also of why and how (why might the writer put it this way; 
how did the author create this effect?) Your posts are due by 10:00pm the night before class. I 
will be drawing on these posts for class discussion. The only times you do not have to do these 
posts and responses are for those days when you have your Capstone Exams.  
 
Each of your posts will be worth a total of 5 combined points. If you do not meet the minimum 
requirements for a post as outlined above, but still do a post, you will receive 3 points. These 
are easy points to get, but failure to maintain quality work over the course of the semester 
can have a drastic and negative impact on your final grade. Do the work, and you will 
succeed. You may miss up to four of these. If you do all 22, I’ll take your best 18. 
 
EXAMPLE OF AN EXCELLENT RESPONSE POST: 
 

As Between the World and Me concludes, it remains as intimate, honest, and heartbreaking as it began. 
Coates continues to assure his son that the white nature of America is permanent and nonnegotiable. He 
does, however, communicate a profound love for his son that transcends his desire for safety and 
equality. Coates’ writing is breathtaking and humbling as his emotionally wrought words express ideas 
of fear and distress and urgency. We see so clearly his love for his son and his desire for his son to not 
live in shame or fear, yet he loudly emphasizes the world’s cruelty to stress his intent: “You are 
growing into consciousness, and my wish for you is that you feel no need to constrict yourself to make 
other people comfortable. None of that can change the math anyway. I never wanted to be twice as 
good as them, so much as I have always wanted you to attack every day of your brief bright life in 
struggle. The people who must believe they are white can never be your measuring stick. I would not 
have you descend into your own dream. I would have you be a conscious citizen of this terrible and 
beautiful world” (108). 

I do feel, however, as though the first few pages and the last few pages, and all the pages in 
between actually, seem to express a singular idea—a profound, unspoken challenge and realization, yes, 
but I wonder if there is a message in its conclusion that I am missing. Coates does not offer any hope or 
forward-thinking at all, he does not say: ‘look at the progress we’ve made’ or ‘maybe someday’. 
Does my desire for a form of resolution or for Coates’ gaze to lift from the ground, make me the very 
Dreamer that he condemns for failing to truly see? (“They have forgotten, because to remember would 
tumble them out of the beautiful Dream and force them to live down here with us, down in the world. I 
am convinced that the Dreamers, at least the Dreamers of today, would rather live white than live free” 
(143). 
 

This passage looks at the text closely, provides context for its quotes, and analyzes the passages 
in terms of their possible meanings (mainly by raising challenging questions). The response 
indicates the student is thinking about and with the text. 
 
EXAMPLE OF A POOR RESPONSE POST: 
 

The beginning of this book was different than the other books we have read this far. The book 
obviously deals with themes of race. He places quote marks around words like "white people", "black", 
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and "white" to emphasize his point that he is trying to make. He asserts that race is a made thing that is 
used to separate people that would otherwise be alike. He mentioned that whites "mattered" and that 
blacks were "beyond the visible spectrum (Coates 43). He feels that the "blacks" are an inferior "race" 
based on rules that were made by "whites". 
 

This response meets few of the requirements. Speaking in generalities, the student does not 
address the author by name or identify the “point that he is trying to make.” This student also 
attributes a belief to Coates Coates nowhere claims for himself. 
 
Capstone Exams: These exams will be a blend of multiple choice, short answer, and long 
answer. In order to do well on them, you will have to do all of the reading.  
 
Midterm Exam: Specifics will be given closer to exam time, but possibilities include short 
responses, multiple-choice questions, and / or an in-class essay. It is comprehensive, and will 
cover the work covered thus far in the class. 
 
Final Exam: Specifics about the exam will be given closer to exam time, and will depend on the 
needs of the class. It will be cumulative. 
 
Participation: At the end of most if not all classes you will have to complete an exit ticket. 
These will be short responses to a question or a short analysis of a passage from a text we have 
recently discussed, and after doing your response or analysis, you will hand them to me as your 
ticket out of class. You will get credit for doing these, which means you will not get credit if you 
are absent. (An excused absence is an exception to this rule.) In addition to these exit tickets, I 
will deduct points for non-participation, which includes sleeping, using your cellphone, laptop, 
or other electronic device in class (unless I specifically ask that you use them). You must bring 
the assigned reading to class to get full credit for participation.  
 
Grading 
Your course grade will breakdown as follows: 
D2L Posts and Responses (18 x 5pts) = 90 points 
Capstone Exams = 60 points 

Poetry Capstone (20) 
Fiction Capstone (20) 
Non-Fiction Capstone (20)  

Midterm = 60 points 
Final = 60 points 
Participation = 30 points 
 Exit Tickets (26 x 1pt) 
 + 4 additional pts. 
TOTAL POINTS = 300 points 
 
The standard numbers then apply: 
282-300 = A   270-282 = A-  
261-269 = B+   252-261 = B 
240-251 = B-   231-239 = C+ 
219-230 = C   210-218 = C-  
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189-209 = D   0-188 = F. 
 
Grading Criteria: My grading criteria are as follows. 
 
A work is exemplary. It not only follows the guidelines of the assignment; it goes above and 
beyond them. There are no grammatical, stylistic, or structural mistakes.  
 
B work is above average. It follows the guidelines of the assignment. There are minimal 
grammatical, stylistic, or structural mistakes.  
 
C work is average work. It will follow the guidelines of the assignment, but with noticeable 
grammatical, stylistic, or structural mistakes.  
 
D work does not exist in my class. I see no logical case to give Ds on individual assignments, 
though by the law of averages, you may end up with a D in my course.  
 
F work fails to meet the requirements of the assignment, and/or has significant grammatical, 
stylistic, or structural errors. Failure to hand in an assignment earns a zero, not an F, which is to 
say, a zero is an F, but not all Fs are zeros. This is an important and significant distinction.  
 
I do not accept late work. 
 
Attendance: Attendance is mandatory. This is a discussion course; everyone’s presence is a 
necessity. Unexcused absences, lateness (tardy), and failure to prepare will adversely affect your 
grade. 

Three unexcused absences will lower your final grade by a half-letter grade (or 5% 
points). Four unexcused absences will drop it another half (or another 5%).  For every 
subsequent absence, you will lose a letter grade (or 10%). If you are absent more than six times 
(the equivalent of three weeks of class), you automatically fail the course. Three tardies will 
result in an absence. The only exceptions to these rules are sudden illnesses, religious holidays, 
and family emergencies—for these cases I need written documentation. The written 
documentation will allow you to turn in the homework for the day(s) that you have missed. 

If you must miss class, please call or e-mail me beforehand (I prefer e-mail, as I check it 
more often than my voice mail). Also, please give me an explanation in hardcopy either before 
(for a planned absence) or soon after (for an emergency) the class you miss. 

An excused absence (religious holiday, serious illness, death in your immediate family, or 
absence for official University trips to conferences, intercollegiate athletic events, musical 
performances, and other event authorized in advance by the University) is still an absence. You 
simply have the opportunity to make other arrangements for submitting the assignments: 

• If you must miss a class, inform me in writing and turn in any work in advance. 
• If you are sick, try to arrange having your work (and a note) delivered for you. 
• Contact classmates about any work assigned on days you miss so you can turn your 

work in on time. 
You are responsible for learning from classmates about assignments and classwork. 
 
Shippensburg University Title IX: 
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Shippensburg University and its faculty are committed to assuring a safe and productive 
educational environment for all students. In order to meet this commitment and to comply with 
Title IX of the Education Amendments of 1972 and guidance from the Office for Civil Rights, 
the University requires faculty members to report incidents of sexual violence shared by students 
to the University's Title IX Coordinator. 
 
The only exceptions to faculty members’ reporting obligations are when incidents of sexual 
violence are communicated by students during classroom discussions, in writing assignments for 
class, or as part of University-approved research projects. 
 
Faculty members are obligated to report allegations of sexual violence or any other abuse of a 
student who was, or is, a child (a person under 18 years of age) when the abuse allegedly 
occurred. Such reporting must be made to the Shippensburg University Police (717-477-1444), 
the Department of Human Services (DHS) at 800-932-0313, and the University’s Office of the 
Vice President of Student Affairs (717-477-1308). 
 
Information regarding the reporting of sexual violence and the resources that are available to 
victims of sexual violence are set forth at: 
http://www.ship.edu/No_More/Sexual_Misconduct/Sexual_Misconduct_Information/ 
 
Accommodation Services 
Shippensburg is committed to an environment of inclusivity and access. If you require 
accommodations, please contact the Office of Disability Services (ODS), located in Suite 324 
Horton Hall. You may visit the website at www.ship.edu/ods, or contact the office (717) 477-
1326 (if on campus, x1326). 
 
Trigger Warnings: Because we will at times read depictions of various forms of violence—
including but not limited to sexual, domestic, and militaristic—some of the material in this 
course may be triggering to students. If you find yourself triggered by this or other material, take 
care of yourself and feel free to remove yourself and/or speak to me or those in Shippensburg’s 
Counseling Center (http://www.ship.edu/counseling_center/).  
  
Academic Dishonesty: Academic dishonesty or plagiarism is a serious offense. As you research 
for and write your papers, we will discuss various forms of plagiarism and how to avoid them. 
As a writer, you are responsible for using sources to support, not replace, independent thought, 
observing the conventions of citing sources, and coming to me if you are unsure whether your 
work is too close to your sources. 
 
I will not tolerate fraud in any form, especially downloading or copying sections (full or partial) 
of a written source passed off as your own work. When I suspect plagiarism—in any 
assignment—I will give the assignment a zero and report the incident to the Dean of Students. 
A second offense will result in an F for the course, and the University may take further 
disciplinary action, including expulsion from the University. Refer to the Shippensburg 
University Student Handbook (SWATANEY) for full details. Available here: 
http://www.ship.edu/Student_Conduct/  (p. 124 of SWATANEY) A full description of what 
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constitutes academic dishonesty can also be found in your undergraduate catalog, pp. 38-40. 
Available here: http://www.ship.edu/catalog/  
 
Writing Studio: You have two venues that can help you with your writing. The first is The 
English Department Lab in DHC002, which has several Writing Tutors who can help you to 
work on overall clarity of expression, focus, and general writing issues. Here’s the website: 
https://www.ship.edu/English/First_Year_Writing/DHC_Computer_Lab/. You can make 
appointments by emailing the tutors dhcwritingtutor@ship.edu. The second is the Shippensburg 
University Writing Studio, which offers one-hour tutoring sessions in the Learning Center of the 
Lehman Library. Trained writing tutors work with students, one-on-one, across all disciplines 
and at any stage in the writing process. The Writing Studio seeks to empower writers to 
effectively articulate their ideas by engaging in collaborative dialogue and by providing 
supportive feedback. The Writing Studio encourages students to take advantage of these services. 
To schedule an appointment, stop by the Learning Center reception desk or schedule a visit 
through the online portal at http://learning.ship.edu/writing_tutoring/undergraduate. 
 
 

Schedule of Courses 
(this schedule is subject to change at my discretion and in response to the needs of the class) 

 
Week 1: January 24 & 26 
Tuesday: Introduction to the Course 
Thursday: Exercises in Reading Poetry, Packet on BrightSpace/D2L 
 

POETRY 
Week 2: January 31 & February 2 
Tuesday: Limón, Bright Dead Things, sections 1-2 
Thursday: Limón, Bright Dead Things, sections 3-4 
 
Week 3: February 7 & 9 
Tuesday: Metres, Sand Opera, sections 1-3 
Thursday: Metres, Sand Opera, sections 4-5 
 
Week 4: February 14 & 16 
Tuesday: Vuong, Night Sky With Exit Wounds 
Thursday: Vuong, Night Sky With Exit Wounds (cont) 

 
FICTION 

Week 5: February 21 & 23 
Tuesday: Alexie, War Dances, “Breaking and Entering,” Poetry Capstone Exam 
Thursday: Alexie, War Dances, “War Dances” & “The Senator’s Son”  
 
Week 6: February 28 & March 2 
Tuesday: Alexie, War Dances, “The Ballad of Paul Nonetheless” & “Fearful Symmetry” 
Thursday: Quade, Night at the Fiestas, “Nemecia” & “Mojave Rats” 
 
Week 7: March 7 & 9 
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Tuesday: Quade, Night at the Fiestas, “The Five Wounds,” “Night at the Fiestas”  
Thursday: Midterm Exam 
 
Week 8: March 14 & 16 
SPRING BREAK: NO CLASS 
 
Week 9: March 21 & 23 
Tuesday: Quade, Night at the Fiestas, “Ordinary Sins” & “The Manzanos” 
Thursday: Nguyen, The Sympathizer, 1-50 
 
Week 10: March 28 & 30 
Tuesday: Nguyen, The Sympathizer, 51-154 
Thursday: Nguyen, The Sympathizer, 155-211 
 
Week 11: April 4, 5 & 6 
Tuesday: Nguyen, The Sympathizer, 212-263 
Wednesday: Sherman Alexie Reading at Luhrs Performing Arts Center, 7pm (ATTENDANCE 
REQUIRED) 
Thursday: Nguyen, The Sympathizer, 264-338 (Professor Out of Town / Online Assignment) 
 
Week 12: April 11 & 13 
Tuesday: Nguyen, The Sympathizer, 339-382 

 
NON-FICTION 

 
Thursday: Coates, Between the World and Me, 1-39, Fiction Capstone Exam 
 
Week 13: April 18 & 20 
Tuesday: Coates, Between the World and Me, 39-88 
Thursday: Coates, Between the World and Me, 88-152 
 
Week 14: April 25 & 27 
Tuesday: Rankine, Citizen, 1-81 
Thursday: Rankine, Citizen, 82-161 
 

DRAMA 
Week 15: May 2 & 4 
Tuesday: Brandon Jacob-Jenkins, An Octoroon, 1-33, Non-Fiction Capstone Exam 
Thursday Brandon Jacob-Jenkins, An Octoroon, 34-60 
 
Week 16: May 8-12 
FINAL EXAM 
 


